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SETTING 
A large, dark room which has many irregular walls and numerous passages leading 
out from it, though there is only one door leading into the room from the outside. 
Leading up to this door is a stairway that stands in the midst of a great abyss (it is 
suggested that the stairs and abyss are not visible, but suggested). The room is lit 
predominantly by blue and green lights. Hanging from the rafters are life size dolls 
none of which have complete bodies (one is missing a head, another an arm, 
another its legs, etc.). The unattached parts are strewn on the floor of the room. The 
room is cluttered with books, bookshelves, tables, and an odd assortment of metal 
implements <e.g. crowbars, gears, wheels, pipes, pokers, etc.). There is a large box 
(the coffin) that is partially hidden in the back of the room; there is a shrouded 
manikin in the box. Set in the room is a large booth resembling that of a ticket 
taker's booth; it is lit with a red light from within the booth. Inside is another 
manikin this one dressed in the clothes of a ticket taker. 
THE TAPE 
The tape consists of electronically manipulated laughter; the function of which is to 
provide the laughter of the ticket man when it is triggered (this occurs in the first 
and third scenes). It is suggested that the sound source be located in the booth so as 
to best simulate the desired effect. A technician will need to monitor the tape to 
control dynamic levels which change as specified in the score. 
--
1rIFJIE JF>A § § II(())N (())JF [[)) (())C1r([J)IR W([J) Jl{JE 
Libretto by: Music by: 
THOMAS LIGOTTI LUKE W. REESE 
PROLOGUE 
SLOWLY MISTERIOSO J =63 
~ ,OIl • 
i1 
- =-,
-
- - , ..u-eVa.- - - -
...t ......~~~:~ ;.~.:: :::~ :=, 
-. ~ 
,
.. s === 
... .!. 'i\J.~M:IJ 
I" ~ ~ ; , ~..,tI Ii 
... 
-~JJ.. gently t \'.~ 
'"" 
pd. 8~---~ 
t 
NARRATOR 1 
cresc 
• ,. r--- J ----. .", r"'\ ~ i"'. . 
I IIi , ~ • I" 11 There is a stair- way. It climbs croo­
~ I l!.­
i, I L. '..... ~ 
~v LeJ5" 3 (\.~.)J.V. S­~£i ~ 
. 
Copyright © by Luke W. Reese 1992 
2
 
rite . e . dim. .tempo ~J. ,r- 3 •NAR 
1
 
.~ 1 I
 I 
Yet its out-lines are 
;v_. z. ~~ ~erpo IfI 
II ... ... ~ 
I~ - - If 
ked up the side of total dark-ness. 
II 
-.J -~ ,. ­ _-i­
. 
--­
-
NAR 
1 
< 
:II ",?_ I '1 I \ Sll:s~ _ .... T""\ • 
~ 
-­
I . 1 , , .... 7 -
vi-si-ble, like light-ning on a black sky 
" 
• 
--, ~ •-, 
.JZ -cr-.;r Lf .. ~ (colla voce) b
't T If .he ~..~ La ..... \y-Q..
. 
uvr~ 
QUASI RECITATIVE 
..NAR 
1 
l~ 
And though standing unsupported it 
~ 
does not fall. 
" 
,.v. 
---
-
3 
dim 
\) ~ 
W TEMPO 1° P =-f 
NARRATOR 2"" '-'
. 
[J 
PRESTO J -= 1 52 . 
-~ •• - I .- -. _. ~ r • 
I' .... ~ r ~
-
-
Nor doesit endits croo-ked a-scent un 
-
-­
~ 
PRESTO 1.\ ,... f:\ t
" 
tJ ~+ [colla voce) 
perc. ~II "­ ,... ~ ~~
-
...- .­ ~ '5- ...
. 
., ~ 
".., ~ 
1.1 
-~. - . -t I I~ r ~ L r 1jill 
" 
r" 
I" Z. oJ ~ - .... 11 ~ IT ·1Li a tempo ')l nLf 
-. 
- ---. •R '" 
.
....,II! 
the 
• • 4t....
 
til it has reached t. loft where Voke. . .
 
rit. . . . . . . tempo
 
2R ' E. 
::;;I .. c" ~ -I 
Voke has closed him-self. 
I 
-
tl 3 
rH. temp"::t: LfJ 
. 
----
4 
rit. • tempo 
a 
see, some-oneBut see , named Cheev is mak - ing, 
tempo 
-------
~
,., ,1- ~I I'NAR - ­
1 
r I I 
rw 
.... V 
mak-ing his way____ up the stair - way. ~ 
~. I ~ " tPb.J.· J,.-­
"' . ­
141 I..I~ ra~. 
. 
~. 0"", *" 
I 
-
V cresco 
:1 
• 
. IlJ I f~J.. £I-.i· ~
-
I I 
-
-
...... 
.-­
A vic-tim of 
strange 
A mis-givings, he a-scends in 'weird 
PRESTO 
f 
~ > >­ ,. 
z 
£i 
, 
Lf perc. 
min-cing movements, 
PRESTO 
TEMPO 1°c T~ 
weird min-cing move-ments, 
f 
~ 
weird min-cing move-ments, weird Cheev 
TEMPO 1° 
.. 
z. 
-
.............. ·Lf 
~ 
5 
--
6 
dim .:._, t-.r i!'
" J I 
NAR 
2 
1--' . ~ - ~ •===== 
weird min-cing move-rnents, a poor fool. 
,... di~ 
,. I. 
NAR -
I 
1 
1\) · ........ ~ . V -- • I
 poor fool poor fool . 
,., 
1.,1 l.{ '-'~ .. + 5 ~ jf
'i 
. 
~ 
",,-­ ~ 
cresco ~~t /".,~
-JAR ,." - I 
2 
• I .. 
As if ex-pec-ting 
~ 3 
JAR 
1 ~~~~~§3~J5~[i~~i~~~~~~~~¥~~i~~-~~~~~~~'
 ~ over ... at the • 
Ev-ery so of -ten he looks It his shoul-der A. stairs. 
,., 
7 
sol - id . 
\.". 
.jf 
" Ii 
Mf (strongly) 
Lv.
·"" ,... 
· 
· 
To see the im-prints of his sales, ff)f (strong ly) cresco 
stairs 
as if the A were not 
~~.!:"~ 
~ f 1.\1. 
-
-
.­l-T­
"'8 
pod. 
stairs 
but the ~ are un-changed.f ­
0 
• 
p 
+i 
",­
~r.-ILIJl gently 
--f' T
 
d a 1 ce8 ::­
c;;;;:, t -= :: ~ .~L ~ ,I 
NAR 
2 , •I" 
-There is on - - ly___~----'S"a.- - - .. ~ ..:~ 
•
 
$ 
l4 
8va.- - - ..J 
(recit. )
,..,1'1 ~ l-
­
-
-
1'1. :f::~ :: ': ~ :: 
.J 
-­
, ~ b !~ IbJ! li ,.~. ..a. 'T' 
. 
-
NAR 
2 
1-..1 
~ 
1'1 ~ ~AR 
2 
1-..1 
• 
, I-....,• ,­
a sin- gle door at the top, at the top of the 
-
R 
-

,~ 
I 
sta 
I~ 
..,
 
1'1 I 
1-.1 ! If~'" *1:~~ ":""
. 
:
 
1­ I~rL
-
-
is a single door. 
JAR 
1 
< i ~...... 
1'1 .-
I~ 
, 
I- S' *r"-It 
.
. 
.. 
-
..... --. 
)fl...-- fL~ .._.,~ J 
~ ~1 hm~J:.-~ -
-
t. • • •I 
-
. 
Be -hind the door is, 
~
- . I .~ 
Be -hind the door ':J 
3 
'i 
.....I """--" ~ .... .. - ~ 
,., I : 
,f{ - --. ­
.., 
the
 
be-hind ~ door is Voke's loft .
 
,., ~ ...-. : •
'" ­
. , 
b h' d the Voke's loft .e-:in Ad'oor :is eva- -,~~~ 
• 
~ 
l4 
..... ...... ... -cd .. .. """"', .... _~. 
ir 
PRELUDE 
;' 
MODERATO 4 8J= Bva. - , 
'3
'\l P I.V.BVa. - - , ,­t.v. Ii 
.~
., 
,
, 
.., 
R 
-fA, 
... 
,t ...... 5......­ ,­
~ If I: 
cresco II 
. 
-­
",. 
-&-'" 
-... 
GJ 3 
~ 
~. t. 
r­
. 
J 
£f accel. molto 
cresco ~ TEMPO r O 
.... -
. ,-- I.". 
, ~ 
9 
--
10 
-
••
" 
, , . 
• ... I If .... 
$ , I 
- . 
III I
-.-­ T ~ 
-,, ... u.I 
-,,. £jlrit. malta~l"" i= •~.- ~~~ ..-iti 
' 
T 
! accel. malta J. I,V.• _l ~....."" "t
-r-v. l_ • I ~..., -
­
.L~ ~. 
-I
-. . r­
T 
• • 
~ po "' 
r 
,.. u .. ... t-:I. --.i 
­ '" 
TEMPO 1° ~- -­
I.V. 
...... 
. ,......, 
I.v . 
cresco 
<
 
,
 
•
--
~ 
.
. 
'Y1 
-r Co 
-­
--------------~
 
-
-
-
-
-
-
­
I 
~ 
-
-
-
­
""----­~ 
LL
 
112 
, 
--­
... rl 
paUrelsns 
• 
.
• 
(. 
at 
'W1"P 
-dW 
8 
.... 
c
 
( 
~t 
-
"'\ 
.­ .. 
~ 
• 
b. L 
I­
~ 
kt. 
.. 
I...... 
-
-' 
~ 
r 
100. 
~ .,.,. 
J 
I ~ ..... 
I 
-
" 
... I ~ 
......
-
., 
""'l ~ -.oIJ 
­
b~ b. ,
-'• -
• 
, I •
" 
ICI ICI • ... -n• 
"'"' 
......... 
.... 1 ... I .... --I
.../ .. 
1 4
 
~p cantabile
-­
----------­
I ~ 
-
~ 
"., l~'" .1L: I I ( ., 11 II • .... ... ... '-I ~ ... II r ... v," I T ~ 
~ D 
". • ..,.10­ ,~ ....1" ~r - '7U I...,/4 
h .h" l,.~. o• 
-r:p!! L 
I"l I • A 
I[' 
• 
, 
I I • ~ , IL ~ T ~ 
UI a D r A IV" 
\ I .. C 
-filo­ .--'" 
-
- -
- -
.A: ~ - -
f 
.~ ~ -
--
r r tT 
.~ 1 -:=s
- -
-
1·1 j .~ -J" -.. --l ~ ,& 
• II • IJ 
.... ,I ·v
.... 
, 
I '"
-U tI 
U ~, 
~ 
... I
-
,. ... 
• T • I 
-r T 
-u. 
d' 
T
-
I .n 
~ 
11 l' 
I 
_ A 
-
...
.-
-:;;;; .-
..., '4 \ ,
... 
., 
n If: ...... 
..,.-
16 
cresco 
.. 
-
[enter Cheev] 
... 
)
 
)
 
)
 
l
 
1
 
SCENE 1
 
El jSLOWLY BROODING =56 
CHEEV Mf 
-
~ 
•
. 
'" 
IlaJ ~ 
. 
.. 
-
­
v 
-~. :F~ 
-
Voke, Voke, doc-tor are you here ? Voke 
..., 
legato"¥-. ----------:01:0,,"*-e-"'­
[looking for Voke] 
. 
--ICH 
I• I t II , I 
II r I IleJ(p) (rubato) 
. I 
,
-
. 
I 
.... .... 
'--' 
17 
I 
·,1~ 
1 8 
[Cheev examines the room] I. 
l~~ ~:! ~l ~ , 
-
( I I J .--... I J l .. 
I 
[.J l I -...., I I • • 1 leH< cresco poco a poco 
\ I I ...... 
• I I I • 1 
J I 
CH 
t 
I 
[he comes across the Puppet in the booth] 
I I 
CH 
I 
,~ tape~l~..m1.bl w l
• 
'1 fl • t dim. ~ "* 
• . I I ..	 ]~1t 
[enter Voke from the shadows}	 ~ 
. 
1\ L j ~l bJ. l bl~ t:­
.., loJ , • I ·it 
~ ) 
., \. 
-
1 
tape "t­
CHEEV: Quiet you dummy, shut uP! I ~' 
VOKE:	 Did you ever wonder Mr. Veech, what it is that makes the animation 
of a wooden dummy so horrible to see, not to mention to hear. 
Listen to it! I~ CHEEV: How can I help but "listen. 
) 
}
 
1 
---
19 
(SPOKEN)E]CqUaSi tape) 
~ ~ 
I YA HA HA HA A stupid series of sounds that becomes 
~ t AFAP \.. :~ 
~ u'''lf. J ~.~ , '$'~" ..... ~ -'7 
• •
.~ 
r )~ ~ 
tape continue (Ill';) 
r 
excruciatingly eloquent when uttered by the ticket man. They are a 
(SUNG/SPOKEN)
 
~. .' ,
 
~: > growing progressively _ ... agitated 
"> 
....­
v 
20
 
v 
species of poetry that sings what should not be sung, 
" 
1­I It 1...1 I 
.J :# ...... 1~f) ...........-. • "~
l-:- s_em....;.p_r_e_a_c_c_e_l_. ) _~...:.... ...... I 
L. ~ I 
...
-+",­
t~~---------.:d:;i;,;m~.;....-----------------------
• 
v 
that speaks what should not be spoken. But what in the world 
(dim. ) 
ro,------.i • r-a 
the world is it laughing about? 
i 
what 
(dim. ) 
--
Just as pure as e - vil can be 
J oco a'poco accel. 
~: I lEo 
1 I 'offI I~. • 
I 
~
 Ii
"
 
g of ~wb;+o ltape 
r 
~ 
grotesqae! 
21 
'" 
. ]l I I 
I ,.. I 
(sotto voce) YA HA HA HA 
• •Jto .~ ~ ~ I 
- ~ • 
And its eyes , how they roll. 
poco a poco accel. Jc138 , .~ ~ 
ti? r --4 ~~. ~ ~e:Q ~ 
., .. ,. 
.... 
4 
22 
-~. :r
- ,---...-. .. . 
· 
What. 
~ , . ~ ~ ., " ,., •• ~!. ....~ 
--' 
I I I ---... -
...-­ - -
· 
.... 1­ b'~ ~=~ ...... ~ .,.; l-«!~ b'~ 
• 
thO laugh-teris 1. s,.. for? 
&of 
~ 
)I 
'> 
.. ~ MP <=d1.m. tape 
~ (forceful) 
I 
· 
~ 
" 
.,.,. 
You might won-der Mis-ter Veech. 
-
-
-
li 
z. 
,...,-r 
--. .I)~ .•""fa-'''' 
,., 
1--' ~4--" ., 
• Lf ~ .....~ ... if 
· 
P 
s c
-
~-
"2 ~ b L._ L 'J L ~t-b • 
· 
-
It seems to be di-rec-ted at ev-ery 
" 
-. I • 
-
\ 
-
.-­ ~ 
1--' I~ . .~ .~#' ... ,,­ - .. -e.­ b~e-"- ~ •. ",,­ "" ~ 
· 
· 
• 
•
-[r.) 
----- ---
23 
3 
3-f 
r' 
." 
~ 
'3 
seems know-ing .And _It
--­
of 
(p)
-
p 
~ 
name-less se-cret of your be-ing. 
it is know-ing. But it is not you the 
, 
-:::::::=. 
,---------..............-------------------...........
 
b 
durn-my knows , it knows on - ly it - self
3 
Lt 
,,-
-­
--
v 
v 
( 
, ~ 
-.J ~ 
~ 
---. 
· 
"What 
p~,..... 
1S the 
Lv. 
laughter for?" 
• 
J =66 
+ 
~. ~ ~ 
The 
.. 
onquesti 
( p) 
~ 
3 
.. ~? 
1~3 , ~ t "')r , 
~ 
4._ ~ .... 
~-~~.;." ...;~L 
- .­
., 
24 
QUASI RECITATIVE Jf 
-, ...... 
· i1 
. 
The question is not: 
_3 , 
" 
\ ~ IT...,. 
lu 3 - ---..... f 3-
l.f IIIIIIIfl b. -+ 
· 
~e 
'7 ,
rtf. ~-~ 
" ... 
of ltv. j ~.V.
...... ,.. 
-
..........
 4-f- ~ •

· 
~ 
rite 
- 3~ ~ r-- --. t
-'- - - " 
· 
I ill • 
is: "Where does it come from?" This 1S the thing of 
" ~. j 
leJ ~ ~< .....--. rit­
· 
· 
t 
~ 
-­
25 
-
~ 
....... 
the dummy ter-ror-iz-esY~Uwhile 
cresco 
o 
" 
~ 
, 
In fact, 
f 
r;l (J.138 )~a tempo 
... .,. 
~ 
real hor-ror. 
j 
u 
':' 
cresco ~ cresco~ 
~ dim. (p) ~ 
...? 
FREELY cresco molto ~ r- 3 --. 
the .he 1S 1 1 ter- ror. Think of itrea - y " one 1n 
eva;,..:.: ­
r 
te 
",. 
(r)
:::­
--
•• 
- -
26 
v 
IN TIME (simply)
, 
. 
Ik. _ 
I 1 
-
wood wa-king up! I can't put it an-y clearer than that . .8\If.-----, 
fl ~ ~~J. 
.J 
I. V. 
-
~< .... ~. ~ 
tane 
&I 
11 
~ 
:J- I ~I
. 
l I 
if 
I T V •I 
And lets not for-get the . iorth
-- hair andpaln '" eJ =54 
" 
,"2­
.J~ 1ii f l.. 
. 
~-
~ 
/. \/.l.lI. 
-. .... 
(f) 
<' 
. 
., 
.,.-- -.....
 
. 
,
" " lips, the glass for eyes .2.'"1 
.., .'"1.J ~i"'u, r 
< 
I
. 
............
 
fl 
.:.. ........ 
""'tr 
~ -
--
--
--
- --
27 
,~ 3--, ./ ~ ~I'1 
,I 
~ 
~ ~ == are a -roused from that shouldI These two A - a sleep 
~ 
.., 3 
&.f 
, 
...3:r J:C' ,.- - "'3:"" ::J- ~
_::. 
-;;;;;;
- :::: 
-­~ ~~. - -0- ~~ -. 
-
tape 
~ 
~ poGO 
, ~ 
• 
~ '=\ ~ .",-­
, 
ne-ver 
,
I.. 
, 
~3:~' 
-~-.
~ 
• 
II" I • T
" 
have been broken. Mis-ter- Veech, a -live and == a ­
/.'\ 
"'1 
- ')::,....'J:~' ,­
~ ... , ~= .. ,
-' 
-
"r ­
I 
'bn ~~ I:' 
-
'!It 
, -'"' "
 
.
"T 
ware in a way we can not i - ma-gin___ . 
~ 
I'" J ~ Lf 
, 
"3_ • ~ "J:~' ... ~-
::;- - =1= -:::;­
__ ::c!~ ...
'-- ~,..' 
-
.. ~ ... 
1i 
~ #2­
full 
cresc 
paintoo., 
allargando. 
some -
~------------------------
I ,....,. r + . -f-'
. 
, 
II I ., ..... 
for tears Q\fll .. :0 he laughs ln your face, 
~ l:>..;=s.·l " ..., f1 :+: ~..: .... 
iii 
-.J , 
........" ~ ~COl1av ce ~ - -~ l.V. I " . 
J............
-
--­
I? .. J + ... 
. 
I 
ANDANTINO This is -­
I~f1 
-­ -
.J 3 t\1P ~~ ~ l~ ,. ~ - 1 L.t --Lb... J­ \..6-4r 1.. .,.~~ 
. 
-
-(t:,,1
tape , ~ -
28 
GJ ANDANTINO J 1= 56 
v 
v 
v 
I 
· 
tempo f 
-""\ 
..,...­
r--- ?> 
-
T • 
-, 
-
1\ 
. 
29 
~ 
v , 
try-ing to vent an ev-il that was no
-­
......I I I r>­ 1"'--­ -
" 
I 
. 
..
. 
.J ~ 1 -
- -
~ 
Ii tempo £fl l .... 
--­
~ I 
· 
-&­
=::; .....
-
.... ­
-­tape
,,- --­
I
""::"'\ - I J .. I - . ~ b• ~.. 
·,_ 
and 
___ no part of his pre-vi-ous home of wood, paint A glass. But this 
"-,,~ J I t P~J ~ 1 
, 
.J~ • • (very • sustained) ~ ...! ... ...! it- S J4 - - ., ., .., \ ~ \ 
· 
~ I ::.:.:.:...;.. Il;IiIiii ~ 
,-.­ -
v 
(ugly) 
.... I I 
· 
I 
ev 
Ifa 
-
1): LI 
- -
I b.~ 
I 
il, this 
m J _____ 
.----­
1 I 
ev -
~1 
S-:"I
-
-
-flo 
-
cresco 
--f 
il 
p1 
molto 
~ 
I 
is now
-
J 
leJ ~ 
4 
· 
l ...-r h • 
..... 
~ 
Lf ~ - -
'I.­ If~ r .............. U 
Mis ter 
A­
tt 
_________-..;c;.:r~e::.:s:..:c:..:.:__--
t 
the ve-ry es-sence of its new home our world
-------­~ ~1 ~ ....... , ~ #:J:. b 
.-­__-----­ ~,.,.::.f-_---------
-'­ -+ + -f­ ... ~. l b • •~ -~ . 
......... ........ 
Veech this is what is so hor­ ri-ble a - bout the 
J :~ -d. .d­~ b... L. p-~ ..... f-
I.J 
...../ , 
.......~ ~- ....... - -~ ....... 
-
--
. 
I 
Pi r- i 
~ 
v 
v 
v 
30 
-----
31 
3---,. r- 3 -----,r 
v~ ~ § m - ~.~ f ~ ~
 
sleep now,TiC-! Man. 
z. .... ~ f==­ I.V. I~Lf 
r Pt --&-­
tape .f­
,.-
- tape begin to fade out ­crescI 
--
...-.. ,
. 
"J?
- . I
. . 
v 
I I
" 
I I 
dum - my . There he has his nice si-lence ba ck #" 
~~. ..,­
-;;;:: ., ....-
~ 
.:;t. .:40-
t 
~::l~ ~~!... J 
"-t":I_ --..
_'iI'). ~
" 
I •
.J 3 3 
-
~L.J Lf ..... .. 
. 
•~-
"--Eo-' 
­
-
~ 
(fade) Iltape out, 
.\ (scream!) 
r 1 . 1..
. 
­
v 
~ 
Be glad I -didn't make one that SCREAMS! And be glad the dumm 
. 
is, after all, just a 
device. 
.. v· 
­
< 
.. .J.I.. . 
CJ 
- -
1­
• .­
I.V . 
-~ 4=_
 
32 
c 
v 
r:l RECITATIVE
 
~ (SUNG) ft\~ 
,;fJ: , 1L 
-
r I s ~ 
here 1,Well, to what do I owe pre-sence A today. It is day,qour~ Ll 
· 
· 
~ 
.......1­1--' ~ .!3- -_ 
I 
lL*ill~ 
.
· 
. 
V%' 
., . ,,---.. 
" 
~I• 
v 
I ...l. 
- ....L. - a-'lI 
- 4 
Lf J.s nt it? good 4 I like to keep" 
M~ 
c I 
Yes, it is . 
'" 
I I b~ 1 I ~~_% ~ -~ : J ~ ~- -
~ ... 
----
.-3~ 
(dark)Whatts your latest? 
~ 
8 J ~ ~ 'f. ~ I - I 
Li 
Ii 
33 
I would' nt" come here, 
have 
brest of things. 
, ,..... 
~1:3- . of' ~ 
~ ::fy-:.~. '. I 
-
c1~: - I - I \ ?i~ 
" 
v 
3 Lf 
I Lfr- '3---, ~ 
I 
. 
l) \ J LI V T .. V 
I would'nt ~ come here, but I did'nt know what else to do. 
have 
-4~ ..~I~ ~., 
-~: . 
,~ .... 
~~~. £9-: ~'7--if 
.
. 
~~.~ :: =:: b ~~ ~ .~~ -.... 
Lv. 
[as if to himself) 
The past days and nights especially 
the nights, 
....... 
~-
How can I tell you ? 
(arioso) 
-::l • • b. , b • "..--..­ l_ ......-­
-. • 
I 
- iiiFI 
the past days and nights 
J - 48 ,., I 
"""" ""
I 
-
...... 
• . 
. 
--'3 (quasi C;ZZi I V Ii .~~t .b~ ~ ~ .l>'j~ *.~ = . 
~ ~ ~ ~ 
~ 
YOt.D 
f:\ ~ ---.... .,.­ ~ 
C 
How can I tell you how ? 
~ 
'"' 
c 
c 
34 
c 
· 
J 
(hammered) 
+~ ....­ ~ L l. 
- ~ - _I 
35 
_ 
I C 
I • 
J 
I 
Like i - cy hells i - cy hells i-cy i-cy 
1\ 
I.J 3 
Li 
. 
~ 
3 ~ 
I
I 
I
-
", 
f
- I I . ., 
I " Lf ha ve 3Lt Whom you J\ ta -ken a like-ing to. p- Who -~ ~ Jl'I\ 
1\ ~ 
. 
I.J : 4
_b~ 
· 
} 3
 
_ 
-
Lf _ 
. "- ........
 ~ 
. 
",'-';. ..~-
-
IE] PP- (recitative) 
-
....,.
-, 
~ 
I 
· 
I~ I I
'" 
. 
I 
I sup-pose I should say there is someone 
is
 
Yes, but thereh some-one else.
 
~ :~
 
~ ~
 
... 
~ 
"" L 
--
36 
-z 
,,-
+-
• -~ b"7 ~ ..,-...... of- -t-...,. L ~ -f- ~ -t- ..- ....~ t .-- T ~ .... , 
-
v 
•	 ex-is-tance in-sure 
is some-how an ob-sta-cle some-one whose 1\ helps to 1\ that 
~ 
I- 3-4-' ,b 1;:­
~ br' 
-
Ll ~.	 ~-
---
~ I~'" 
,	 ) I 
(moe kingly) 
. 
Tell me 
'" 
I.. 
-
v 
will 
your nights A be i-cy ones, i-cy ones. This seems very 
strait forward. 
I.-i. 
..... 
fb-e-	 dim. 
t 
- -e- "_ 
v 
what is her name the first someone? 
~ 
11 
37 
ftfpGJ 
" 
r- .... u • 
. 
V 
II 
And his the~ p 
.,h~,. b• \..! ? '>
-
-

Her name is Pre - na, Pre-na J = 72 
~I:~ 
~ : 
. 
.. ~ ~ . gently flowing, 
t~-,-- --... 
,~ 
~ 
~ 
7 7 
.... 
.
" 
v
 
sec-and
 ~ - 4 l _ .-..... .r k _ h • 
.. .. '- .. 
~~ ~ ~ 
. ­
His name is Lamrn , but why do you 
.11\ ~ 
=== 
IL 
.---..... , --.... 
..1 ............. - \--­
-
. - . 
.... S 
-== 1:::iIIiI IL~ I" .! .. "" p ~ I ~ :~ :~ L.. P:~ .. :~~I ~;...' r *l.~ "­
...........7 .:; 
? 
----
simply 
~~ 
38 
"" 
-
~: - I ~ I­I 
; names your ~k Their A. like,.. name and mine 
• 
... 
.... . Lf l ~ 
· 
· 
~ I V 
-
need to know their names to h~ me? 
~ • -l, ~"J- :!:b.~ -, -I ~ ~.... ­ -.­-
IlJ~ -'­ T 1 I 3 =::::: Iiiiii ~ --­--­ -1 
-­ -­
---" -----' ~L ~:r: -~~-= ~II: Il_ ~I: .J .... Jr.­~ l_ ~ """"" I · 
I~ 
-
-
growing agitated 
T I a. - .... • L_• - • 
-­
-..... 
-
are of no real im-por-tance. As for helping you that" I haveVco 
as-sumes some 
. 
.~ I ~I~ • I • I • • 
colla voce ~ j~ .J~ J .. -4­ -l~ ~ . . 
I 
- - " 
.v 
I 
39 
-,­
-r •
· v 
I 
'" 
., 
trol of your life, which thank-ful-ly I don't 
.....----:::::­
rr=="It T J fiT' 
-
r. I 
1# 
I 
I ~ - h ~tI: 
· 
c 
I GJ *" (frustrated)cHEEV' --.........
 
fl\ fl\ "- .., -+ •I 
· 
. 
But I thought ... The loft ...I 
I 
- ~-' -pecl. 
:~It 
.J 
" niiiimmi '}-f ~ j.JI. II~jll 
· 
-1 ,... ~ ~ ~ .... -;~ 
" 7 ~
.J'~ . ,. ,. ,. J.._ 
­
· ~ 
~ • 
- ­
Your de - vi -ces, You seem to have a cer-tain ... 
B~a. 
~h-4lii""- -­
" 
I­
,.". l.V.II l.J..J II 
· 
~-1~
.-; ..... 
t-
-... 
oJ 
-40 
knowledge.	 You shouldnrt have depended on it. 
-~.,.,-,;;~. I 
- -
 -~ ~ 
,. v.\.". ~.,... .... -..-... ,. """'.-.-""" 
slowing ... 
V ~.~~~P-'-~~b~.~""-§~P~-r·~~"f-§bli·ii~~""'-~~l~_~~_~#~'~~~~~~ 
11 
Now you just have one more dis -a - point-ment __ 
• 
•
• 
J 
VOKE:	 Mr. Veech can't ydu just stick it out? 
CHEEV: No, I .•. 
VOKE: You could end up forgetting all about this Prena, this 
Lamm; you might come to realize that they are mearly 
two shadows sewn together by their own delirium. It's 
something- to consider. 
CHEEV: I can't wait anymore, Doctor. 
VOKE:	 Well you know what they say: something is no worse 
than someth~ng or other with your own shadow. I 
forget exactly how it goes. 
CHEEV: I am my own shadow. 
41 
YOKE: Yes, I can see that. Listen, let us speak hypothetically. 
Are you familiar with the Street of Wavering Peaks? 
CHEEV: Yes, I am. 
VOKE:	 Well - and I promise nothing - but if you can somehow 
manage to bring both of your friends through that street 
tonight, I think there might be a solution to your 
problem, if you really want one. 
CHEEV: Good. 
VOKE: Do you mind what form the solution takes?
 
CHEEV: I suppose I dont't mind.
 
VOKE:	 You really are serious, aren't you? 
[Voke leaves] 
(gravely)
 
CHEEV: r- 3 --,
 r--- J ---,8
. 
f .f T	 
- -
-
.­
I 
I can t t " an-y more I can't wait an-y more 
J= wait0' 
.--- c. JO -----, 
• 
----
.	
. 
~ Mf" I v 
-= 
--
IL/~~ b:~ ...~ ~"- hoi .
.
-_.
76 
ft"	 - ~ 
1-.1 
~ ~iente 
-L' ~I
. 
• b-4~ •
-
3
­
... I~ 
c 
in - - deed I can't wait an-y more 
~ A. ,--. 
-' "-­
"
-, ...­
~-G-___:&=,-­
0' 
I sup-pose I don't mind 
ftl~ -.""" 
.., 'I 
"­
. 
I 
42
 
~ 
I .. ~ I
• . 
.1­ +­
• ~ II 
c 
,I 
Doc- tor I am my own sha-dow , yes in-
11""'_ 10 
1-.) - lP~ t'ift~ 
. 
--p £ .".--. I 
~~ -1f-M­ ~ I J
...... ~ [I 
~-
r--3--, l _L.o# ~ ~ I
. 
c 
, I 
deed yes yes in - - deed yes I 
, 
I­ =tf-i~ 
• 
-
. 
[Cheev leaves] 
.I • 
b-~ p~~1 
-41­ -J~ 
..t~i4 cresco i ~J- ~ I--- " 
... 
I 
~JI:..
-
.... 
, 1-__ 
,
If:
I-I 
~Aq 
rr~ ~:Sl: 
... 
~ 
... 
-, 
~ 
• ~ II 
.,
,
. 
,­
\-1 -I
~-
-;j 
, 
~ 
~ 
~~ ~~ 
I 
44
 I 
I
 
I
SCENE 2
 
I
 
I
 
I
 
I 1 " ' 
Ii 
J. = 84 ~I I ...... ".,...---:..,~ 1\ ~ -. ,.... 
. 
-.I ~ , I • -
--: """- l-­ " I 
-
• B ~ simply 
. 
I
 
I
 
I
 
I
 
NARRATOR 1: 
,., J1].. ~ \ --""'-'1 .... I
 "- I r 
.
.~ -Ig By night fa-cades ei-ther side the I
 
, ~ I -'
" I
 
1-.1 V v
 
I

. 
"""'" I 
I 
-
•• _ l 
. 
V r .. 
....­ ..... ~ !>:~ -4~ .....it.. -"­
- . ~ 
-­
I
 
I
 
--
- -
....
" R 
r • l1li'" I I I W S street are fused, as if cut from a sin-gle board . The 
- ~If) I I I I I -
" 
1 I I 
• .
. . 
,-.I I I ~ T I l I Y T T ~~T 
-
• -<~ 
, . 
, 
-
r~ -=--­~r~ -
1 
I 
­
-
..
--. 
- - - -
-lII~ 
1­~ 
hou - - ses are plas-tered to-geth-er by - moon 
-
" 
I~ 
. 
~ 
, 
~I j J .J -.l J I J J ] -J­
. 
II I) I 'I I II . 
" 
I 
-~ t~j) -I 
. 
.. ""-" ,~ 
-
I 
- - light .
-
 ~ J 
"..­f1 ,. 1\ l
. 
I ~ 
~ "" I 
A - side from a few floors with In-dows
... 
I I 
r 
j • 
J-. _ • ~~~ --­
. ~ *"" =~" 
.-..~ 
~~ 
I I I
. 
45 
1 
--
46 
.
 
NAR " 
.1 
I~ 
they're all 
~ 
f'I r T I I 
1--
. 
"­
< 
I I 
-

;.­
ft 
NAR 
• 
1 
-I~ 
I. 
I 
.
j 
- I 
.. 
--
roof. They---- rise in the night, tR 
•
~ 
-
-
.
. 
. 
-r ~ .­ II· P ~ cresco ~. • a • • • • • • 
(:\ 
- I - •• +­
" 
of - ten rea-ching fan-tas - tic , 
, 
f.' 
. 
~ ~, "'l.. .
 
.
 
"­ . 
-a
 8 ~ f
.y....! ...L .J 
. .
. 
.. 
' .-I.....~-.... ,-: 
.J 
...;~...;~ !.....II!--lL. !­,
. 
I
 
r~
 
I 
I 
I 
I 
~ I 
I
 
:iJAR 
titas - tic al 
-----......-:.: 
fan 
dim. 
r 
I 
~~~~~g~~~~ ~~w_mlI 
I 
? , I 
------
41 
. 
g t~des . 
J.: ~ i· ~ -
I r I U~t.U 
-
. 
~~ 
-+­ ± 
47 
.....~ ..--......
~f
­
" ..
. 
I
... 
To - night the sky's a swamp 
-'" 
­
I., r 1IJ I 
At an - - gles de- ter-mined ~ un - ­
1: ~l-. ~. ...L. b:b· ...... ­
-

I T 
I 
-
-~ ~ , ~ D t ~.• ­~ 
j/• 
- - - - ky clouds
-(p) of mur 
, ~ 
-" 
~ ~ 
for-ces and fixed for- ev-er on des -ti-ny's:~~own 
~~ -- ~- -- ~
-
~U I r I ............. • • f',,-.-- -
cresco---
~
-
- -
- I I
.
.
. 
-iI~ ~...:.-" "' '-' 
~ '-' 
~.
~=~ ~ ':!:: ~~ ::!:.

-I" 
~: ... 
L ~r J I T I ~ U r I 
-
-­
I 
b+­ • h-i 
""" 
-
~ 
, 
., I V 
---
48 J 
I 
,., • 
NA R 
2 1 
.J 
I 
,., ~ 
NA R 
1 )I~ t~l t. 
~ I.' _L b-~ :- - ..l~_'" 1. I:--4~ ~~~. 
-r h:. ~ ~ ~ t= -e:. = h. _
" 
. 
I'; 
-
. 
tempo !rm;'i ~ 
-
- ';1 ~ ~~ 
Icresco~SUD. 
(.'\ 
­. 
• ~ 
, 
1 
:::.. - ~ , ~ I 
". 
r.:;:= • +\jAR 
" 2 JI 
-glow - - - ing, glow-ing, glow - - ing I 
~AR 
1 I 
-- ...-------.--..
-- III I I 1! 1 "... I r 7­
f,,- -.... I 
,... 
" 
1T ~ 1~1 
. I 
I 
"
7 T~ r~ I 
, 
eJ 
,., 
~ 
~ 
" 
~b~ 
-
eJ 
I\. I II 
. 
, 
J 
oon 
49 
one fig - ure 
.-­
i~ / 
~ 
I II1P c. 4 II 
ap - proach 
=I 
------...­
'"" ~ --­
fI 
-.I T I I I 
From the street's en - trance three 
, 
-
fI .........-r ...... /1 -,... -~ 
-
I 
1-.1 ~1i!EE!:!!!a ...........:... " f I' 
-IlIf -~~ 1 • J .1 .L. .. 1 • 1 ~ ..
. . 
. 
. 
1 ~ .... w_~ 
.:4i ,.... 
~ f FREELY, UNSYCHRONIZED 
\ ~ ..­
-
.. 
-.I 
, in the false fire of the 
--­
-
~ 
" -
m
- - -
'It 
1--' 
" -
.­ ~ ,. 
-
--.r 1 L4---J bl lb4-1 .J blllh~ l lJ-l
. 
NA 
2 
NA 
2 
N~i F r 'b Q r F'§ 
) 
) 
I 
I 
" 
I I I 
· 
,.J 
• 
continue
•
• 
.,r 
- '> ,,-­
... ... 
"> • r 
· 
· 
·pT -1 - T"~'
=: 
T."""" 
50 ~~ 1NAR 
2 
1 
) 
r ~ ~ 
-
I~I 
- . 
.J ~I I I 
walks a -head lea - ding the way 
,. 
, 
. 1 
- ----.......... 
• 
fI 
-,
.,I ,. ~ ~ 
---
repeat, • until voice sync~ 
']P-f-t- .be ... L~ h4 I~ lL - • • .1.. I
. 
~-== 
--
I I I JY 1 -Ac .l \ " YT.. :: 
-- 1 
f in time 
--, 1 .........,
r­,.. I ,/ ,/ \ ~ , c;- r , ). ~ NAR 
2 
1.,1 .­
- " But lac-king the pro-per ges- tures of know-ledge 1 
1 
] 
) 
I 
'. 
< ,...­ --.......
.-. 
·~~:Ir·rTr1" 
- -
.J_ 
=----­
....-­ ~ 
- .......... 
I 
· 
I y ..,... ~. ~r-t"/'''~·tbT 
-
- -­
-
-
fI 
'> 
I '>.J byv­
1.,1 
NAR 
2 
) 1 
] 
and au - thor-i-ty. 
, , ,fa 
---",." ~ 
-ll~1 
. 
",t- ,n.. I ~ ., ~.J.. :::::-p - /' 
51J =76 
I ..' - ~~ r 
" .R 
:1U, 
e • 
. , I 
'­~el Be - hind are the shapes of Lamm and Pre-na, 
" 
I - I I I I 
. . . . . 
.. cQntinue I I 
..0... ,­
. ­
-
J r I 
. 
..-I; -- ..d: ~-
-
I 
.110. 
~p.J:l. ­ ,\~. -­
.. 
ffa 'f­
3 r-­1~3-, I - ~ 1 . ---, r I 
NAR " 
2 
eJ ­ -
-
'" side by side with on -ly a slice, a 
\ I ,. ... 
.. I ... 
,.
... .
-
.. 
. 
~ 
. 
-
f SLOWLY 
."",.- forf, n "'(recit. ) 
-V- -r: II" INA 
1-.1 
",.. ~~--
.
R " 
2 
I lIP IIe.! 
slice of eve - - - - ning's eve- ning's~' 
.. 
I 
­
" .-.......1
 
. .
 
II 
-.d. 
, .. 
"
 
I 
----
52 
-
.,. • ]\ I NAR " " 2 
I,T soft I T"A 
eve - - ning I s A. ra - diance be - tween them . 2 
" 
A1.1 
; 1pp~~. 
,,­ I !~ 
. 
. 
. 
. 
NAR 
2 
f'I 
Y.. 
I.J
&{ Toward the
Ii p simple 
" ,-r I 
I~ 
e simple 
'3 
\1AR 
2
 
end of the street, .3 
... . ~ 
the lea-ding fig-ure stops
 
3 
.­ ~ ~AR 
1 
.. --
li 
" 
Toward the end of the street, the lea-ding fig-ure stops and
-
I" 
I.J~ 3
• if I.., 
---
~,_s~
 
.,and the at-her two catchZ up __ Now all three stand out­
~ Lt cresco 
r 
i ---­the 
at-her two catch up _ Now all three stand out-
p 
",­
z. 
Lf 
~ 
4 dim. ~ f§frntF i ! f I 
side the lof-ti - est of the peaked hou-ses __ 
- est the peaked ho~u~-~s~e~s~;:----------
~ ..... 
- -
• • • • • • 
--
• • • • • • 
54 
- -
cresco 
c:I'1p,.. 
r" 
- I - ...... I I""'­NAR 
2 
~ I 
three stand out - side the lof - tiest, 
~ cresco r 
" 
-.1 1'1 
Now all 
"'1', 
~ '- =-Now all 
, 
. 
1-.1 II -
~ cresco 
-~: ..... -~ 6. -~ -~ -,..
. 
-="' NAR 
.
1 I I I 
three stand out - side the lof - tiest, 
,...~,~ 
-e-­
... 
r- 3 -,
......fI 
JAR 
2 
1-.1 
lof - - tiest of . Lf This V ap- q 
houseLf B"~l':) --- •fAR 
1 
I • •I~ 
all the hou-ses. 
,. ;. ... D.l- ~ 
-
.. 
~ ~ .1- !- . ...
1 3
- -- -(even) ~ h~ Ji
-
lof - - tiest of -­
, ~I-
i.- -­ _tIe. f:~~C: ~~ _== -== ~:: j, -­..... 
.
. . 
. 
""
-
........ 
r- '2. --, .--1lIlllo. 
it isto serve Y a busi-ness . -, but 
---­
as 
a busi - ness ,This house ap-pears to serve as 
for the eve 
-­
ning 
is 
a cir-cu-lar 
:t:::-­ -bl 
55 
56 
por.	 ~ po 
,,-# -	 .
" I .	 
~ 
\JAR 
2 
I.J 1 
,win - dow high a - bove ~ 
~ ~ \ ~	 Lf \R- . '- .~AR ~ 
1 
l~ a I cir-cu-lar win - _I dow high a - bove	 , 
"t­b~ ~ 
II ~~ p-,- =t -e:'	 "3 3 ~. -~ -­
)
~ ILl 
1.J lJ~ • --. •::-=:-It 11 .:;:
- --
.... 
--... _D' 
. 
~~ w ~t =it. =it: -,1- k- ,~ -.1- "1 ~ - '- , ....., ..!I- ..!!h ~ ~(!~
----
'i
, 
i 
,., 
,.J5 .... • ~ht 
.
. 
,.,,., ---, I . - .., IIJAR 
-	 . 
2 
• t	 I II.J I	 I I 
~ 
a win-dow a - bove	 
" 
seems an em - - - pty J ~ If 
AR 
1 
, 
• • . -. ... 
, 
•• • • • . .. - . -
.. 
-; I 
. 
J 
••
-
, 
. 
3 b:. s=:,..... ~.v. 
..." 
poco 
57
 
'3 eye soc-ket. if ~ (sotto voce) lipp 
~ 
watch-ing, watch - ing _ 
-.. 
""" 
~ (recit .) poco a poco accel. 
three figures have assumed the tentative posture of somnambulists. 
If 
,.~ I. V. 
...,...-....-­
three figures have assumed the tentative posture of somnambulists. 
poco a poco accel. 
58 
: p 1 
Ii 
NAR 
2 P 
.1", Now a fog , Now a fog cuts off their gaze fro rn 
li 
of ~L~ 1I
'JAR 
1 
I 
-.~ 
Now a fog , Now a fog cuts off their gaze fro In 
1,., 
-.---.. ]01-> If 
< LV......",.....li
. 
-+-
-­ ) , 
:s r -­
-er... --~-~----
J 
, 
j 
A 
r 
the upper regions, the lofty peaks. 
the upper regions, the lofty peaks. 
I. 'I. 
--­
59 
11 
l 
50- I'l 3----' If 
Cheev looks" dis-tressed. 
~v.:;gUelY 
rit. 
~ 
~ 
"3 Jpp 
,,­
" 
li -­
~ roughly 
Cheev is un - - sure just how ~ 
...{­ ... " .. r,h 1 " 
~ 
'-
Cheev is un - - sure just 
rough 
--- -
60 
,., ..
1 
NAR '" "" ­
2
 
'-.I
 " Lf long they should stay in this place. 
~ 
...-r" ~ R ' "" 
I~ lI' ...... --
--
fll "of NA 
1 
I 
long they should stay in this place. Not 
L _b --­.J1._ •, % \ v.­I "T 
- . 
-
eJ ~ - ­ '==::::; ~ I.V.p gentlyIi -. _~ . .­
. 
.., I 
~-
-
peJ.
 
R ' 
.. 
1NA 
2 
, =ill 
If an-y-thing. 
fINAR 
.1 
II~ know-ing what will oc - cur, 
~~~~~' l ~...,.."'" - '+ -t­},'l~
"
 s:=1-.1 
-~ ~ ~ J. V.I.V. 
.

.
 
~=E I-
61 
t ......".,­
cresco 
t q 
q 
-
-
he can do is stall. 
(freely) 
dim. malta 
do?he 
; 
~ 
what can 
4t 
-J.: 
cresco 
rn=il.
-­
All _ 
~ -
-
an- y-thing what ac - tion he take. 
". 
-
62
 
TEMPO r O Js:: 168 
1'1NAR 
2 
I_T 
J 
LI p(SPOKEN) (SUNG)"l 
NAR " 
1 
rg 
But soon everything Quick ­
is brought to a OTEMPO 168conclusion. r J­1 ~ II 
. 
l~ 1P~ 
,.--­r1> If 
. -
.., to­ ;:1t~ .....: r:: ~~ 
.::; .... ::~ ... ~
"'1 
T 
l .. , t-tf l I I" 
I~ ~ , 
Quick-ly yet with­ out haste or vi­ 0 -lence; 
I_ I .. 
-63 
nn
- - -­
f 
",­
J. 
Pre-na and Lamm, 
NARRATOR 1: 
.fr--;--"'I 
cresco 
-
-
r-- '3 --, 
ful - ly in fact. 
--­
grace 
,.- 3 --1 
it~..... * ~I - .-p-' 
r , I 
-
• 
t - - -­
~. ~ 
as if they are pup-pets, are whisked up-ward in the fog out of 
- ..u._....--.J1\ ,..­ ~ .. .,,­ ",-.. ~ 
-.J I ft I ~n I ii--n ani n , n I f- - -­ --­ - --­ ---­. 
-
. . 
~ ~ :~ ~ ~~ ;;I • ~. ~ . ~. =.. ~ &-. 
NA 
1 
".-­ ~ 
",., .... 
ff 
-e...: -t:r 
;;;;: 
~~ sight 
• ~cresc.~ ~lI ,­
1\ -~. -,... I trl'­ • 
rJI 
-­
IJ nn -an ~.n -n -1 p-. ~ i ~ ~ f .g--­ - -
-. 
!i1 7 
c..~-p' ~ - ~ ~~ 
"f ~ ::-- '~~4F., ~. .., ..... ~ 
-
NA 
1 
- - -
---
.i.­ ~ 'P" 
41 .. til
-II 
64 
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[Voke begins to show his insanity] 
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